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end, the wind rises over an otherwise empty stage, and the
curtain closes
A roll of drums concludes Act I

The act starts with a ioll of di urns Polomus is discovered
L in front of a plain curtain, Ophelia entering thiough it C,
looking over her shoulder and shoeing fear Her dcscnp*
tion of Hamlet's terrifying appearance must be given intense
narrative concentration She is to act hei woids, as the text,
indeed, implies
Next the Court-set is disclosed with a tible by Hamlet's
chair R The King and Queen speak with Roscncrantz and
Guildenstern, and after, with Polomus Polomus is then
alone Hamlet enters L and walks slowly across to his cor-
ner R and sits in his chair
His dress is now a plain black tunic - eaihcr he woie
black and white - unlaced, the tiaditional open white
shirt, disarranged hair, a soiled white rat* tied in his belt,
hanging limply, and his right aim through a black torn
and tattered cloak not iked to the other shouldei so that it
drags far behind In preparing my loionto production I
found no disoider of a normal co&tume of any use it either
looked neat from the front or as though I had dressed care-
lessly It must be done - like everything else that is import-
ant - by some positive and significant addition That is how
I came to use the white rag and fantastic tattci ed cloak m
London I couldn't get such a good cloak, but the pnnciple
was! the same The use of a cloak half on and hilJ tailing
behind blends with our occasional use of a half-diawn cur-
tain, it particularly suggests Hamlet's boidu-kru state
Hamlet can pick up the loose tram and throw it over his
left arm to look tidy, curled round his feet it makes
him a king of grief, holding his arms out^ tatters falling,
he looks fantastic, alone, he can sometimes remove it
altogether His appeal ance now must anyway contrast
strongly with that in Act I he must seem disintegrated